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Ashkal Alwan is pleased to present

HOME
WORKSPACE
PROGRAM:<=

OPEN STUDIOS 19™ TO 31stJULY
2012. OPENING WEDNESDAY

JULY 18" FROM 6—9 PM

Mohamed Abdelkarim
Noor Abu Arafeh
Roy Dib

Maria Elena Fantoni
Sarah Farahat
Raphael Fleuriet
Saba Innab

Samar Kanafani
Mahmoud Khaled
Joe Namy

Haig Papazian

Tamara al Samerraei



Open daily Monday to Saturday from 3 to 9 pm
(Closed Sundays)

Timed Performances & Screenings
Mohamed Abdelkarim | The Third Thing Screenings every half hour, starting on the
hour, 18" - 31° July (except Sundays).

Sarah Farahat | A Year in a Day: Can You See Me Now? (Part 3) Performances every
half hour, beginning at 7 pm on July 20%, 26™ and 30®. On July 18% performances will be
held every hour on the hour.

Raphael Fleuriet | Ignis Fatuus Performances daily from 19™ - 31 July (except
Sundays) at 6 pm and 7.30 pm daily. Advance booking required.

Closing Performance
Joe Namy | Automobile Performance at 8.30 pm on 31* July. Please gather outside the
door of the Home Workspace building for the closing night of the Open Studios.
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Mohamed Abdelkarim

The Third Thing
[Video, 10, Arabic with English subtitles, 2012]

This work is part of a larger project, Travel Literature, which attempts to locate
definitions related to the specificity of a given place - in this case Beirut -

within the narrative context of the fable. The work seeks to redefine the notion
of violence and explore alternative ways of thinking towards a ‘philosophy of
violence. Violence may never disappear, and as such its practices may require a
rereading on both the material and the moral level, one that deals with violence
as an action and acknowledges it as one type of discourse among others. Travel
Literature attempts such a rereading by exploring the specific history of a certain
place, and the extent to which the artist’s point of view is able to respond to it
and accept the notion of struggle in its surface aspect.

Screenings will be every half hour, starting on the hour, from 18® to the 31 July
(except Sundays).

(Supported by Prince Claus Fund for Culture and Development, and The British
Council-Cairo.)

Noor Abu Arafeh

And the Last Shall be First
[Mixed media installation, 2012]

To erase something means to cancel it, to substitute it with something else, or to
transform an essential element of its identifying features.

Taking their title from Frantz Fanon’s The Wretched of the Earth*, these works
revolve around the notion of erasure and examine its transformative effects on
the identity of a given place.

I wanted these works to test the notion of erasure in its abstract and visual
aspect, using elements that have a personal association in my mind to the places

I have lived in.

“Frantz Fanon (citing the New Testament), The Wretched of the Earth, 1961



Roy Dib

Objects in Mirror are Closer Than They Appear
[2-channel video, 15’ loop, Arabic with English subtitles, 2012]

A city(ies) causing a false visual impression; a perception of a thing or quality
that has no physical counterpart.

(Supported by the Arab Fund for Arts and Culture, A.M. Qattan Foundation, and
the Young Arab Theatre Fund.)

Maria Elena Fantoni

Eating Einstein, three houses, everything that was inside...
[Mixed media installation, 2012]

What would you see if your eyes were underground
[20 photographs, dimensions variable, ongoing project]

Eating Einstein, three houses, everything that was inside...:

“Hence it comes that Nature all dissolves
Into their primal bodies again, and naught
Perishes ever to annihilation”

— Lucretius

On invisible matter and transmutation.

In What would you see if your eyes were underground, family photographs were
found intact on the levelled ground of a house recently demolished. They were
subsequently buried by the artist for a month and a half, their decomposition
accelerated, their features altered by the soil.

Vision underground happens by contact. The soil fills the eyes; the eyes become
pores grasping every substance that ever decayed, one day to resurface in other
forms.

(Thanks to Ibrahim Sleiman and Photo Paladium, Ghiath Al Jebawi, and Arwa
Le Dall.)
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Sarah Farahat

Beirut Postcard Project
[C-print/ printmaking, 2011]

Fair Trade Free Market - in collaboration with Marta Bogdanska and Segil
Yaylali
[Mixed media/ social practice, 2012-ongoing]

The Beirut Journal for Radical Activation
[Publication/ social practice, 2011-ongoing]

A Year in a Day: Can You See Me Now? (Part 3)
[Performance series, duration variable (5’ to 7), language: English, 2012]

A Taste of Ethiopia: Featuring Rahel Zegeye
[Lunch/ social practice, 2012]

Much of this year has been devoted to exploring process - to understanding
better my artistic practice, career path and work as a creative activist. This

year we've been asked to stretch our boundaries: share work in progress, open
our studio to visiting artists, experiment, collaborate, and offer constructive
criticism.

In the spirit of this process, I chose to share with you a small selection of the
works in progress as well as a selection of reading materials that influenced me.
My practice involves using art spaces for connection and interaction. Please feel
free to take a seat and stay awhile.

Performances will be held every half hour beginning at 7 pm on July 20%, 26" and
30", Performances will be held every hour on the hour on July 18%. Please gather
outside the elevator on the first floor.

The lunch will be held at Tawlet restaurant on August 1%, from 1 to 4 pm. Please
contact the artist on 76-806647 to make a reservation.

(Supported by individual funders, the Oregon Arts Commission and the
Regional Arts and Culture Council.)



Raphael Fleuriet

Ignis Fatuus
[Multimedia performance, duration flexible (from 5’ to 55’), language: English
and/ or French, 2012]

[ arrived in Beirut on September 12" 2011 and will leave on August 2™ 2012. |
invite you to discuss my experience as a participant in the Home Workspace
Program’s launching year, among other things.

The discussion can accommodate 1-3 people. Fleuriet will be available in the
library for up to an hour-long discussion twice a day, at 6 pm and 7.30 pm, from
the 19" to the 31° of July (Sundays excluded). Language: English and/ or French.
Please email rfleuriet@gmail.com to make arrangements.

(Supported by the French Institute in Lebanon.)

Saba Innab

How to build without a land?

1. Untitled [Ink on canvas, 3 pieces: 220 x 80 cm, 200 x 80 ¢cm, 200 x 80 cm;
digital print of drawing on cotton paper, 500 x 60 cm, based on Google maps of
Lebanese, Syrian and Jordanian frontiers with Palestine; ink and pencil on paper,
70 X 50 cm; wooden model, 22 X 25 x 30 cm; 2011-12]

2. Parallel Thoughts [Ink and acrylic on wood, 240 x 100 cm; ink and acrylic on
wood, 120 x 120 cm; mixed media on wood, 200 x 120 cm; 2012]

What does ‘land’ mean? And what does it mean to live in a place or to ‘dwell’

in it? How does construction take place without a land? Starting out from
Heidegger’s text “Building, Dwelling, Thinking”, this project considers the
relationship of construction and land to time, to a temporariness that gradually
transforms - or deforms - into durability.

Referencing the Palestinian cause in particular, but also human alienation in
general, the work recognizes the impossibility of construction without land as
self-evident. However, imagining such a possibility may be the first and essential
prerequisite to effecting long-due changes in architecture and politics.

Comprising mainly a text based on Heidegger’s essay, Untitled also includes
a series of projects that interact with this text. In one work, the notion of
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border lands is reproduced in an abstract format to reflect upon the meaning
of the map... In another, an experiment is undertaken to manually turn a circle
into a square of the same surface area - the attempts are documented and
reconstructed, the results observed in a vacuum.

(Supported by Heinrich Béll Foundation.)

Samar Kanafani

Place Undone
[Model, mixed media; video installation: looping video, 15’ loop; 20 photographs;
2012]

This work reflects on the composite visual set-up through which we experience
the changing city and the place we inhabit, build and abandon in time.

(Special thanks to Salim al-Kadi and apractice, Walid Sadek, Angela
Harutyunyan, Joana Hadjithomas, Emily Jacir, and fellow participants at HWP.)

Mahmoud Khaled

Untitled (Dream)
[C-print: 150 x 100 cm; glass sheets, wooden shelf: 165 x 5 cm; 2012]

Proposal for a Romantic Sculpture

[Video embedded in sculptural form. Video: 5’ loop on iPod Touch; soundtrack:
Ne me quitte pas by Jacques Brel; sculptural form: marble and wood, 29 x 29 x
100 cm; tattoo; 2012]

At Five in the Afternoon
[Video, 6 loop, Arabic with English subtitles, 2012]

Untitled (Dream) is a composite photograph compiled from images taken while
residing in Murcia, Spain. The protagonists are rookie matadors photographed
while training. “There are only three sports: bullfighting, motor racing, and
mountaineering,” Hemingway said. The implication is that a sport is only a sport
when it is an event that can perform the possibility of bodies dying or becoming
other.

In Proposal for a Romantic Sculpture, a tattoo is inscribed on a body asking



a lover not to leave. It is difficult to reciprocate such a gift in a material form,
especially since the very statement tattooed indicates vulnerability.

At Five in the Afternoon is a long soliloquy exploring the different fears that are
attached to a personal narrative of love and a continuous longing for intensity in
life.

(Supported by Prince Claus Fund for Culture and Development. Special thanks
to Akram Zaatari, Hamed Sinno, Samar Kanafani, Jowe Harfouche, Belal Hibri,
Mazen Khaled, Roy Dib, Metropolis Art Cinema, Joe Namy, Bassam El Baroni,
Ramzi Mezher, Sana Asseh, George Azzi, Ghassan Makarem, Franco Berardi,
Tamara Samerraei, Doa Aly, Raphael Fleuriet, Ibrahim Sleiman & Photo
Paladium, and Wael Lazkani.)

Joe Namy

constellations

1. constellations I [Digital print, 1.5 x 1 m, 2012]

2. constellations II [Digital print, 1.5 x 1.6 m, 2012]
3. constellations III [Digital print, 1.5 x 1.6 m, 2012]

(a(versions - various artists
[Vinyl dub-plate with record player and headphones, 2012]

Auto-Synthetic Phenomenon
[2-channel sound installation, 25, 2012]

Automobile
[Performance, 2012]

Wrapped in synthetic and virtual materials — plastic and digital — music is
composed by history, by politics and economy. Encoded within the sound
are prophetic algorithms that herald societal progression. The photographs
in constellations capture diagrams charting these equations: constellations
mapping our future.

(a(versions is a curated selection of sounds from various artists who all deal with
samples in some way. Works ranging from more traditional musical approaches
to experimental collages question what it means to extract sound and reclaim

it for one’s own creative production. With works contributed by Basel Abbas,
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Cynthia Zaven, Halim El Dabh, Jad Abbas, Lawrence Abu Hamdan, Mohamed
Abdelkarim, RoughAmericana, Rayya Badran, and Sound Cutter MoCha.
Auto-Synthetic Phenomenon is an homage to that ever-present instrument
that defies definition - the synthesizer - and to the most popular way Beirut
consumes the amplified grittiness of its compositions - the automobile.

The performance will take place at 8.30 pm on Tuesday 31 July. Please gather
outside the door of the Home Workspace building for the closing night of the
Open Studios.

Haig Papazian

Heroes of a Transitional Time

1. [Video, 25, 2012]

2. [Pencil on paper notebooks of various sizes, glass and wood display case,
2012]

3. [Video, 4, Armenian with English subtitles, 2012]

Heroes of a Transitional Time is a body of work following research on
representation(s) of masculinity, heroism, and martyrdom in the context of the
Armenian Diaspora community of Lebanon and its secret revolutionary armies
during the ‘8os until their dissolution in the mid ‘gos. This concerns not just the
material manifestations of the specific cultural milieu (i.e. newspaper articles,
novels, children’s books, posters and illustrations) but also non-visual (re)
productions of such narratives in the public sphere (i.e. shows on pirated radio
wavelengths and patriotic songs).

The three pieces are set in an indefinite post-heroic transitional time. They
knit together personal experiences with childhood imaginations and desires
to search for fissures in which to narrate processes of hero-fabrication. It is in
such a prolonged temporality that these men seem to exist; some auditioning
for a battle that is already in the past, some remaining caught in an endless
ideological repetition, while others explore the erotic potential of their trained
hyper-muscular bodies.



Tamara Al Samerraei

Wall Paper (tribute to Basma Al Khatib and Roald Dahl)
[Mixed media on paper, 300 x 475 cm, 2012]

Untitled

[Digital print, 28 x 41 cm each, 2012]

Waiting Room (act iii)

[Mixed media installation, dimensions variable, 2012]

The works presented are fragments from a series of interventions exploring
absence through the use and reuse of personal images.

By burying, hiding, dissipating and waiting for these images, “absence becomes
an active practice”™.

"Roland Barthes, A Lover’s Discourse, Hill and Wang, 1978.
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BIOGRAPHIES

Mohamed Abdelkarim was born in 1983 in Minya, Upper Egypt. Abdelkarim
completed his B.A. in Art Education from Helwan Univeristy in Cairo in

2005. He also participated in the Salzburg Summer Academy in 2008 and in

the Townhouse Gallery’s Independent Study Program in Cairo in 2009-10.
Abdelkarim has presented his work and performances internationally, most
recently at g8 Weeks Bazaar at the Thessaloniki Biennial (2011); Kunst Halle
Sankt Gallen, Switzerland (2011); VIDEOAKT International Videoart Biennial in
Berlin and Barcelona (2011); and Cairo Documenta (2010). His latest publication
Al Hagez was presented and launched in Bilbao, Madrid and Barcelona as part of
Radio de Accion.

Noor Abu Arafeh was born in 1986, in Jerusalem where she received her
academic training and graduated from the Fine Arts department in Bezalel
University in 2011. As a visual artist working in multidisciplinary media, Abu
Arafeh’s work references the changes experienced by the city and attempts to
place them in an analytical framework focusing on questions of erasure and
identity. She has participated in several initiatives in Ramallah and Jerusalem
including the Qattan Foundation Young Artists exhibition (2010) and the Khalil
Sakakini Cultural Center’s Open Studios exhibition (2011).

Roy Dib was born in 1983 in North Lebanon. He received his degree in Theater
Studies from the Institute of Fine Arts at the Lebanese University, and worked
with the theater group Zoukak in 2009, and in Metropolis Art Cinema until 2011.
He produced and presented his first video Under a Rainbow as part of Video
Works 2011 (Ashkal Alwan, Beirut). He currently writes for the cultural section of
Al-Akhbar newspaper (Beirut).

Maria Elena Fantoni was born in Ravenna, Italy and recently obtained an
M.A. in Visual Arts at the IUAV University in Venice after having studied

film in Bologna and Paris. Her works and installations employ diverse media
such as photography, video, film, and chemical and organic substances. Her
interest for what is hidden and liminal in reality and for processes of time and
space condensation is an important element in her practice. Fantoni recently
presented her work in foundations and institutions in Italy and abroad such as
Fondazione Ratti, Como; Fondazione Bevilacqua La Masa, Venezia; and East
China Normal University, Shanghai.



Sarah Farahat is an Egyptian-American artist whose work examines the
political conversation between the United States and locations in the Arab
world, focusing on loneliness, connection, assimilation, storytelling and socio-
political engagement. She holds a B.A. in Psychology from Occidental College
in Los Angeles, California and a B.F.A. in Intermedia Studies from Pacific
Northwest College of Art in Portland, Oregon. Her work has been presented in
spaces including PLACE Gallery in Portland (2011) and Portland Central Library
and Center for Performing Arts (2010), as well as in various private, public and
street locations in L.A. (2002), Chiapas (2006), Dakar (2007), Savannah (2011),
Torino (2012) and Beirut (2012) among other places.

Raphael Fleuriet obtained a Bachelor of Fine Arts from the Cooper Union in
New York City in 2005. Following graduation, he collaborated on numerous
projects related to media activism in India, Western Sahara, Turkey and
Palestine. More recently his work has focused on exploring the relation of
language(s) to the reception and formation of affects, percepts and concepts.

Saba Innab is a Palestinian-Jordanian artist and architect, born in 1980. Her
works are mainly concerned with architecture and the city, and reflect a process
of producing and reproducing a place in an analytical and critical context.

She received a B.A. in Architecture from the Jordan University of Science and
Technology in 2004, and has worked as an architect in Amman and then in the
Nahr el Bared camp reconstruction project (North Lebanon). Innab’s recent
solo exhibitions include Agial Gallery in Beirut and Darat Al Funun in Amman
(2011). She has also presented her work in several group shows and venues, most
recently in the International Architecture Biennial Rotterdam (2009).

Samar Kanafani resides in Beirut, and she does research around anthropology
and art. Her inquiries have focused on national imaginaries, migration, gender,
the body and the city. Her short videos include Street-play (Mal'aab al-Baladi)
(2001), Mounzer (2003), and A Day from Home (Fi Intithar Dunia) (2009) and
the video installation Tekelian: An Allegory of a Place Undone (2009).

Mahmoud Khaled was born in 1982, in Alexandria, where he lives and works.
In 2004 Khaled received a B.F.A in Painting from Alexandria University. His
practice is both process-oriented and multidisciplinary, producing works in
video, photography, text, and site-specific installation. His work has been
presented in solo and group exhibitions in different art spaces and centers in
Europe and the Arab world.
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Joe Namy uses a variety of media to investigate aspects of economy;,

memory, power and currents encoded in music. His thoughts often focus

on the space between two Technics turntables - how faders get faded and
amplifications transformed. He received an MFA from New York University
and has independently studied various styles of drumming: jazz, Arabic and
heavy-metal. His work has been exhibited/ screened/ amplified at the Detroit
Science Center, Brooklyn Museum, Beirut Art Center and on less prominent
international dance floors.

Haig Papazian is an architect, musician and artist born in Lebanon. He
received his degree in Architecture from the American University of Beirut in
2009. He co-founded the band Mashrou’ Leila who have released two albums to
date. His artistic work is interdisciplinary and explores representations of the
city and its social residues.

Tamara al Samerraei was born in Kuwait in 1977; she lives and works in Beirut.
She received a B.A. in Fine Arts from the Lebanese American University in Beirut
in 2002. Her solo exhibitions include “Fleeting Fences” at Agial Gallery (20m1).
She has participated in several group exhibitions including “All About Beirut’,
White Box, Munich (2010); “Exposure”, Beirut Art Center, Beirut (2009); MidEast
Cut: International Festival for Alternative Film and Video, Denmark and Finland
(2009); Radius of Art Project Fladernbunker, Kiel (2008); Dar Al Funoon, Kuwait
(2007); and Braziers International Artists Workshop, Oxfordshire (2003).



ABOUT HOME WORKSPACE PROGRAM (HWP)

The HWP is an annual, interdisciplinary arts program launched by Ashkal
Alwan in 2011. Geared towards developing an interdisciplinary approach to arts
education in the Arab world, the program targets emerging artists who wish to
develop their formal, historical, and critical skills and practice in a supportive
environment in Beirut.

Providing space, time and resources in a program with free tuition, the HWP
admits 12-15 participants from around the world, and is led by a different
Resident Professor (RP) each year. The curriculum consists of lectures,
workshops and seminars by the RP and other leading artists, writers, thinkers,
filmmakers, curators, etc. Participants reside in Beirut for a year, and develop a
personal project(s) within the context of themes explored during the year.
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HOME WORKSPACE PROGRAM 2011-12

Resident Professor Emily Jacir

Visiting Professors Franco ‘Bifo’ Berardi, Willie Doherty, Alfredo Jaar, Hassan
Khan, Cesare Pietroiusti, Kamran Rastegar, Hito Steyerl

Mentors & Guest Lecturers Mirene Arsanios, Tarek El-Ariss, Tarek Atoui,
Boikutt, Achim Borchardt-Hume, Tony Chakar, Rami Daher, Clare Davies, Angela
Harutyunyun, Abdul-Halim Jabr, Lamia Joreige, Khalil Joreige, Walid Sadek,
Ghassan Salhab, Rasha Salti, Tashweesh, Prince Varughese Thomas, Jalal Toufic,
Akram Zaatari

Curriculum Committee Joana Hadjithomas, Walid Raad, Khalil Rabah, Lina
Saneh, Gregory Sholette

Board of Trustees Carla Chammas, Tamara Corm, Zaza Jabre, Robert Matta, Rana
Sadik, Jimmy Traboulsi

Supported by Ford Foundation, Philippe Jabre Association, Y. Tohme Architects
& Associates, Maria & Malek Sukkar, Foundation for Arts Initiatives, Heinrich

Boll Foundation, Joumana & Henri Asseily, Bohen Foundation, Maya & Ramzy
Rasamny, Ousseimi Foundation, Dania Sakka, Espace Kettaneh-Kunigk, Prince
Claus Fund for Culture and Development, Sfeir-Semler Gallery, Yasmina & Bernard
Sabrier, French Institute in Lebanon, Carol & Antoine Kareh, Lloyd Jamil Baroody,
Dolly & George Chammas, Mitsulift, Mimi & Elias Farhat, Eungie Joo, Nasser
Nakib, Wassim Rasamny, Rhona & Camile Saba, Joumana Rizk, H. Judith Roaman,
A K., Art&Education, Okwui Enwezor, Hanan Sayed Worrell, Aileen Agopian

Special thanks to Mona Abu Samra, Jacques Aswad, Walid Ataya & Bread
Republic, Tarek Atoui, Yussef Bazzi, Georges Bou Chaaya, Imad Bou Rizk & Coin
d’Art, Tony Chakar, Nicolas Comaty, Fariba Derakhshani, Anastasia Elrouss, Reem
Fadda, Raseel Hadjian, Fred Henry, Belal Hibri, Hatem Imam & Studio Safar,
Khalil Joreige, Dalia Khamissy, Bachir Khoury, Kristine Khouri, Nathalie Khouri,
Moukhtar Kocache, Wael Lazkani & Jai Catering, Houssam Mchaiemch, Kamal
Mouzawak & Tawlet, Anthony Nahas, Maria Ousseimi, Zeynep Oz, Alexandre
Paulikevitch, Carole Prat, Marwan Rechmaoui, Walid Sadek, Nizar Saghieh, Rana
Saghieh, Jad Saliba, Ibrahim Sleiman & Photo Paladium, Antoine Schweitzer, Fadi
Tabbal, Rachid Tohme, Tammam Yamout & the team at Penguin Cube, Akram
Zaatari, Layla Al-Zubaidi
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